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When Technicolor Holds
The Mirror Up to Nature

Why You Will Find the Picture So Perfect That
You Cannot Tell the Reflection From

the Original

siock repented it to us yesterday, with-
out getting the significance of il.
either, so we callsd his attention to it |
1t happened thus: Dr. Comstock ll
one of the Inventors of the new Tech- |
nicolor process which was used in the

making of that exqulsits new pmau._.

“Toll of the Bea.” Joseph Schenck lsl
tnterssted fnanclally and otherwise, 50 |
when Dr. Comstock had some finished |
samples bo begged for Mr. Bchenck's
honest opinion. “1 bave only one fault |
to find. The eyes aren’t quite clear.
Try a little more light and then dont
shoot till you ses the whites of their
eves.” Of course, every cne who knows
saything about plctures knows that
photographing a scens Is called ahoot-
ing. Anywsy, Dr. Comatock took Mr.
Sehonck's advice, and the result s a
picture in nature's own colors and
without a flaw.

Colored pictures always have fasci-
nated us. When we first began to re-
view pbotoplays the Techmiecolor pro-|
doced its first picture, called -nq
Gulf Between.” The color in this early
sample was as lovely as one conld "'hl:l1
snd far more satisfmctory than any of |
the warious processes which we hlu"
sinee seen. But thare were features |
sbout 1t which made it impractieal;
10 everybody set to work sgain to try |
to perfect it, and If one may Judge|
fram *Toll of the Sea,™ which was
rhown last week at the Rialto Theater, |
they have succeeded.

What we were most anxious to learn
from Dr. Comstock was why this new |
Technicolor process has no fringes,
flashes nor deep shadows. The actors
on the seresn appesr to be real 'peanl'
walking about on the stage, not sha-
dows on & screan. The face tints are
absolutely natural and it is not neces-
sary for the actors to put om any |
make.up, either. The exteriors are|
taken in the sunlight and the interiors |
ure photographed under a strong arc
Ught. Whatever is In fromt of the
camaera is photographed on the nega- |
tive exsetly ma it sppears, in eolor,
tone and shape. Now, every ecolor
process s the result of throwing two
solors on the screen, red and green,
and letting the eye do the rest. One
of the older processes had red and |
green screens through which the ple.
tares wers projected. These were In
the form of shutters, and If at any |
time the Alm had suddenly stopped you
would have seen reflected on the screen
either a bright red or a bright gresn
pleture. Then there is the film which |
s made up of two celluloid strips past-
od together—one green and one red.
S3til] another process had a red film
and a green one projected simultane-
cusly on the screen by two different
machines, and this ls why most of the
pletarss done in natoral colors ars not
tlearly outlined—the pletures project-
#d by this process are bound to be a
little out of focus either in the fore.
ground or the backgrennd.

Another common fanlt with colored
pletures s the fact that it is slmost
impeozalble te lighten them. The
shadows, being & combination of red
and green, appear dark brown, and the
pletures are about the color that
nature appears when you view her
through dark amber glisses,

“Now why,” we asked of Dr.
stock, “are the outlines in your ple-
tures clear and perfect as in life ™

“That was the first thing I realized
we must overeome, and it
ealt, but st the pressnt time our eam-
ern takes mimultaneously and st ex-
actly the same angle two pictures
ene of which will record red, yell
and orange and the other green,
end violet. Then we print this negative
and slternate the colors, #o thet there
sre two pletures on the finished film
side by side exactly allke, but differ
ing In sensitivenesa. After that this
flm Is passed through & dye and the
different tones In the film will take
soma eolors and reject others. When
this film is projected on the screen you

Com-

was diffi

et the effect which you saw in “Toll of
the Sen’”
It seems natural to auppose that)

unce there are two plctures, instead
i ome, recording each pose that the
film must be rum off twice as fast as
the ordinary film, though we forgot to
aak about this. The second thing we
ssked of the inventor fas “How do you
manage to keep your pietures so light
and the tints so delicate? The culors
ate mature's own™
“And there in anether thing with
which we had to veckon. And Dr.
Comatock replied: “That ls heeause we
experimented until we found the right
vort of film. It is what [ eall pan-
chromatic film and (f & skadow is grey
It does not record it as black. It was
o long and tiresome investigation this
rearch for the film absolutely suited
to tha purpose, but we huve found it
—~a trouble that the layman knows
very little about. Did you know that
cellulold changes ita shape and size
all the time as the weather changes?
That was something that gave us a
great deal of worry, but we have it so
perfect now that if the flm should
shrink 20 per cent, which, of gourse,
1t will not do, we could still have the
picture intaet when it was projected
S0 that is sll there » to it Just be
sure that you kmew how to shoot two
pletures, s red, orange, yellow ane and
& greem, violet, blue one, from exactly
the same angle, that you hawg the
correet sort of film and that you knaw |
Row ecorrect the evile of shrinking
and may just go shead and make |

nrunful as Technlecolor. |

to
you
'

| million.

And Dr. Comstock says that it will be
possible to have all pletures in the

one will be allowed to po ahead and
use this process by himself, but Technl.
eolor will photograph any picture for
any company if the company so desires.
At least that is the way we understand
it, although at present the Metro has
the rights to the one parfect sample
| which Technicolor has made.”

%A Blind Barga Bargain”
‘Shows Advantage

.,

em-down-and-drag-'em-out fights ever
| put on nightly behind the fantlilhtl
was the one In which Joha Blrryrnnn
took & 60 per cont—at l.nl.—-n!nrt
when he was playing in “Kiek In”

There have been other rather juley |

set-t0's on the stage, but that ona cer {
talnly is good enough for the present |

purposa.

The present purpose is to state un-
equivoeally that fights on the spoken
stage may be good now and then, but
they don't hold & eandle, e the saying

goes, to the fights before the ""““"d-mt!n‘, and in the filming of this| RIVERSIDE—Raymond Hitehcock, Irv.| RIVOLI—Elsle Fergusen in “Duteast,”

picture camera.

On the stage tha sctors mot only
have an opportanity but must fight |
every weekday night, not counting a
couple of weekday afterncons; on the
sereen they only maul each other once,
or at most, allowing for rehearsals,
two or three times. Then they're
through—in more ways than one. In|
a whole Jot of sereen fights the par-
| tieipants couldn’t Bave put It on again

| to save thelr necka. Yet thelr one en-

deavor s multiplled sixty or a hundred
times and keeps repeating Itself
through as many projecting machines
the world over, for nobody ean estl-
mate how many yeara.

It's the same way with sets. They
ean't wreck a blg set—really wreek It,|
that |s—on the stage every night, not |
counting those aforesald two matinee |
tfternoons. But they can do it In the
movies, And they sure do,

It's the same way with scenery.
Great artlsts paint It for the stage.
Soper-fine lenses can the real thing
for the movies,

It's the same way with crowds. On
the stage they get & ecouple of dozen
chaps at a dollar or so the evening to
moan like lost souls. That mokes a
couple of thousand in & mob. Thirty
or forty of these moaners make & mil-
lion,

seape in which to herd the million.
They only have to herd 'em once. And|
the job Is dome. No moans are neces-
BATY.

Taka fires. They have real ones in|
the movies. Train wreeks? What do
n ecouple of passenger trains amomnt
to in the expenses of putting on & big|
pleture?

On the stage the kero iz planning to
rob & bank or do something equally
exciting, but the hercine praying for
him in London {s invisible, unless she
writes a letter, or a little bird walks
on the stage and tells about It. In
tha movies such a aftuation 1 easy.
You can see what's happening in Lon-
don—and the real London at that—
one minute, and what's transpiring In
Dahkosh the next minute.

And did you ever hear of the same
netor, playing two different parts,
meoeting himsel! and talking to him-
self with every appearance of reality
spesking stage? Chances are
you dlde't. But it's being done, and
ane of the most artistic ways it's being
done Istely was by Lon Chaney, the
“man of & thousand feeen” in Gold-
wyn's “A Blind Bargain” “A Blind |
Bargain® in coming to the Capitol
this Sundsy, and that's what re-
ealled the matter to our attention.
Lon Chuney !s an Insane doctor in|
one charscter and s vietim of the
doctor's insanity in the other charme-
ter. The two characters meet fre-
quently, but—and they say it's be-
cause of the miracle eslled
exposure” and the clever use of &
metronome

on the

the probubilities sre that few specta- |

tors, If they hadn't been warned by
their programs, would knmow that the
two figures on the screen really were
the ssme person.

“A Blind Bargain™ teaches one of
the big truths of this new age we're
living in—if it doesn't teach anything
clse: and that is that the movies have

pome sttributes that the stage never |

has had, never can have, and never
will have. The movies have the world
for & stage—osd Dame Nature hersel!
for a scene designer; the power of
chowlng section in widely separated
tpots at the same time; the advan-
wge of only having te have players go |
through the same violent scene once
at ita best and pot on many consecu-
tive occasions; the privilege of de-
giroying sets after one use (witness
the use of 200 barrels of sosp, o gas
tank and what not in that same “A
Blind Bargain® for instance, to give
t*e effect of a soap bubble ballet);
sod the adventage of permitting the
same grest player not oaly to play in
two different riles, but the power of
deception that serves to hide the sub-
terfuge, and wmake both characters
seem as real s if they had been
played by two different persons.

The movies may be a couple of laps |
behind the stage in some respects, but |
they might be said to be & nose shead |
1f mot, how sbout those his- |

in others,
trionic fAghta?

——————
“Broken Wing” on the Screen
B. P. Behulberg, president of Fre-|
| ferred Pictures, has secured the screen
rights to “The Brokem Wing,” Paul
Dickey's and Charles W. Goddard's
cau«r im

future made in these beautiful colors |
pecause the cost is not prohibitive. No

Of ScreenOver Stage |

One of the greatest two-flsted, knock- |

On the screen they have the|
They've got the whole land- |

“double !

to get the timing right—|

Agnes Ayres

1

n

in “A Daughter of Lusury,"
the Rialte

“Covered Wagon” Is

Paramount’s Most

Ambitious Effort

The making of Emerson Hoogh's “The
Covered Wagon" undoubtedly s Pars- |
mount's mest ambitious production un- |

|

|eple of the Went, adapted for the screen i
by Jack Cunningham, James Cruze has |
taken one of the most diicult direc-|
torial sssignments In motion pieture |
history. !
] Early last month Cruze left for|
| Baker, Nev., aceompanied by 100 tech-

| nieal assletants, the vangusrd of an!
.auur of 3,000, who are to be in cnﬂwi
| for nearly two months on &n Immense
100,000-acre ranch,

Later the same weak Charles Ogls,
Alan Hale, Ernest Torrence, Tully Mar- |
shall and Guy Oliver went direct to|
Antelops Island in the middle of the
Great Salt Lake. There they were met
by Direetor Cruze and are now en
gaged in staging a big buiTale hunt.
| On this Islsnd is the largest herd of
| American bison remaining in the
|{,nttfd States, the group numbering
| nearly 500, This is the herd whose ex-
termination by hunter
a couple of years age
protent from all parts of the country
intervened.

wan threatened

ntil a storm of

Following the completion of the Buf-
falo hunt scenes this company will re-
! join the throng st Baker, where at the
| Baker manch the big eplsodes
of the story of pionver life are to be
| filmed. Some of the outstanding fea
tures will be an immense prairie firs,
stiacks by Indians upen & large vil-
Iage which s being completely bullt
| on the pralrie, the breaking of horses |
iaml oxen for ranch use by a group of

100 eowboys and the trek of an im-
|tn¢ru wagan train scross the plains.

To transport the throng of people
| and mass of material fifty ralirond cars
| were required. In mdditien to these
| about one thousand Indians, squaws
snd papooses have been migrating over-
land to the Nevada location.

The Baker ranch now looks like the
show grounds of a big clrcup, with its
scores of motor trucks and prairie
schooners, tonas of supplies and equip-
ment, hundreds of people of all types
and thoussnds of animals—in fact,
eliminating the modern motor trucks |
and electrieal equipment, tha scene of
setivity is quite comparable to those
of the early days of the wagon trains
| during the great gold rush

L SRS
“Spider and the Hose™
Goes on the Screen

Bennle Zeidman, the child producer,
lis at it again. Now he is going to do
“The Spider and the Rose,” and just
because he ham fourtees stars he l»
{ going to put them sll in one picture.
They sre Alice Lake, Gaston Glass,
Ruobert McKim, Noah BHeery, Frank
Campeag, Edwin Btevens, Joseph Dowl
ing, Otis Harlan, Alee Franels, little|

other

1d

Richard Headrick, Andrew Arbuckle,|
Harry Northrup and the inimitable|
| Louise Pazenda. |

“The Spider and the Rose" is & mag-|

azine story, written by Gerald C. Dufly.|

|1t is a romance of the old Spanish|
| days in California, brimming with dra- |
matie situstion and action as well as
atmospheric beauty. E. Richard Schayer |
sdapted the story to the sereen and |
Jack McDermott s directing the pro-|
ductlon. Glen MaeWilliama is
cinematographer

——————
Cast Complete for Ballin's
Picture of “Vanity Fair™ =

George Walsh has been added to the
cast of “Vanity Fair,” which Hugo Hal-
lin is making for Geldwyn. This will
be the first time George has played
anything aave & “stunt” role. Others|
in the cast are Mabel Ballln as Becky
| Sharp snd Hobart Bosworth as Lord |
Steyne, Walsh will be seen as Rl"d!‘ﬂ'
| Crowley.
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| PALACE~Marion

Elsie Ferguson

Jacqueline Logan ’ Broo

In "Outeast,” at the Rivoli
Theater

In “A Blind Bargain,” at the
Capltol

Vaudeville

Harria, Four Mor-|
tons, the Doners, Gordon Dooley and |
Marths Morton, Clark and Bergman,

Ted lorraine snd Jack Minto, us-

sisted by Margaret Davies; Will Ma-|
honey, Willlam Halligan, in “High-
lewbrow™; others.

ing Fisher and Renee Robert and|
Glers-Dorf Bymphonists, Bert Invy
“Arognd the Corner,” other.
COLONIAL—Irene Franklin, Lewis and
Dody, Joe Browning, Valerie Bargere, |
“Ciklahoma™ HBob Albright,
Diamond, Joe Roberts, others.
| EIGHTY-FIRST STREET —Bert
Betty Whaeler, Willlam and
Mande), Owen MeGivenay, Dotaon |
in thelr own speciaities and In “The |

and

Wager,” an safterplece, “Ebb Tide”
film.
FORDHAM—First half: Misa Patri-

Tom Patricola, with Harrietts
othera. “Singed Winga," ple-
Second half: Aunt Jemima
"Ebb Tide"

hkalf: Deagon snd
Plaane and Landauer, others
Second half: Ona Mun-
Mignon, others
Mra. Bellew,” ple-

cola,
Towna,
ture
and Band, othera
HAMILTON —First
Mack,
“Ebb Tide"
and
Impomssibis

ann eompany,
“Ths
ture
MOSS'S BROADWAY —Cecils Weaton,
Miller and Mack, Allman and Har
Kennedy snd Kramer, Arena
thers, others. Reginald Denny,
n “The Kentucky Derby,” new ple-
ture.
LOEW'S AMERICAN

others

e

First half: “Cre-
Wallace Reld.
( o=

“Trifling

ois Cocktall”

in “Clarence.”” BSeeond half: Cosn
politan Iunnn. others,
Women.'

LOEW'S STATE—First half:
Queens snd & J':knr. others.
Btreeta of New York," pleture. BSec-

half: Grace C nmﬂoh. Sonia
Baraban, others. “Trifling Women.”

CENTRAL—"Twentieth Century Re-
vue,” Shubert vaudeville anit. Four
Marx Brothers, Olga Mishka aund
others

PRﬂf"HIF" FIPTH AVENUE—First

: Franklin Farnum and company,
Corinne  Tilten, Bostoek's Riding
School, others. Seeond half: Cali-
fornia Ramblers, Henry and Moore,
others.

PROCTOR'S TWENTY-THIRD STREET |

First half: Aunt Sally and her Ala- |
bama Boys, others. Charles Ray In
‘The Tailor Made Man,” pleture. See-
ond half: Gus King's Melody Land,
others. “Ebb Tide,” film.

PROCTOR™ FIFTY-EIGHTH STREET
First half: Louls Seymour and eom-
pany, Sandy Shaw, others. Hope
Hampton In “The Light in the Dark,”
pictore.  ESecond half: Stells May-
hew, others, “Ebb Tide”

“Four
“The

and

Picture Theaters

ASTOR—"The Town That Forgol God,"
Fox production. Sixth week.

CAMEO—"The Super-Sex,” adapted
from a story by Frank R, Adams. |
Robert Gordon, Charlette Hrru,l
Tuolly Marshall and others In the
cast

CAPITOL—A Blind Bargain,” a

Goldwyn pleturs, made from a story
by Barry Pain. Lor Chaney, Jacque-
line Logan and others in the east
A single reel film explaining the Ein.
steln theory; other films, orenestral,
voral, ballet and instrumental spe-
cialtios.

CRITERION —Msrion Daviea In “Waen

Enighthood Was

teenth wealt.

| LYRIC—Dougiss Falrbanks In

Hood."

In Flower,” thir.

|

|

“Robin

| RIALTO—Agnes Ayres in “A Dao sghtar |

of Luxury”
postor,”
and Michael

orchastral,

in which she
mate stage.
David, Mary
the eant.
vocal, orchest

Mauriee | SELWYN--D. W. Gr

vocal,

sdapted from “The Im-
s plsy by Leonard Merrick
Other films,

Morton.
dance features.
appeared on the legitl-
David Powell,
Maclaren, others,

ral numbers.

William |
in|
Other filma, Instrumental, |

itk will revive |

*Tha Birth of s Nation™ for a week, |
beginning to-merrow,

Joe | STRAND—Msurice Tos
tien of "Lorna Doone”

roeur's produe-

lamy plays the title role, and John
Howars, Frank Keenan, Donald Mae- |

donald and o

A Fokine ballet,

tral contribut

thera are In the cast
other fAlms, orches-

fens, and & vecal

scanic proiogue
o — e ——
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{ prohibition, and the
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performanee of Harry
i Rob-
been
Mr.
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lives up
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took
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ominy of beotlegging,
Seak™ he keeps alive
mncther day. Nothing
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You may say what
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under- |
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a Star
president of Century|
on, will shertly an-
s of aumall town bey

y Messenger, the

first of which will be calied “Kid Glad
iators.” Among the q;.rp»'»rt'r:g cast
will be Marjorie Marcel and Jos Bon-
ner

MARION DAVIES

CRITERION

\!JAY AT 44™5T
ALL SEATS RESERVED.

WHEN 1) To{)AY

2 I5
5&30

KNIGHTHOOD

" WAS IN FLOWER

BROOI(L\‘N AMUSEMENTS

BROOKLY

N AHI'RBHB.\TS

MONTAUK

By GLADYR U'NGFENR,

MATINEES Wed. & Sat.

BEGINNING TOMORROW NIGHT
MESSRE SMUBERT Presemt

MARJORIE RAMBEAU

tn e Delightful Comady

“THE GOLD FISH”

With the Origiaal C

WEEK BEGINNING DEC. 11TH

whwh

I.-— and  Juliet
—nat, Wednesdoy.

f-:l‘th‘ﬂ' (L]
-1 ¥ Night,

e

I I_!li—-'l‘lurl‘ly
l-lrrhul 3-&-

| e

and Les, Waeber and Ridnor, Jnok
Little, Tha Stanley Brothers, Four
Tanarakls, others.

SHUBERT.CRESCENT — Fanny and
Kitty Watson In “Stolen Sweets,”
Shubert vaudeville omit. Harry
Steppe and Harry O'Nell, Barkes and
Brazil, DeXoeh Trio, Five Kings of
Byncopatian, others.

LOEW'S METROPOLITAN-First half:
Mabel Blondsll Revae, Tilyew and
Rogers, others. Becond half: Eddie
Feyer, others. “Trifling Women™ will
be the feature film ail week

Shaw ' STRAND Constanes Talmadge

klyn Theaters

MONTAUK — Marjorls Rambean
“The Goldfish.”

MAJESTIC—Willls and Fugens How-
wrd In “The Pamsing Show of 1920."

BUSHWICK — Eddls Foy snd the
younger Foys, “Chinn Bius Plate,”
Santos and Hayes, Rita Gould, Gene |
Cass, Al Wohlnan, Willlam Ebs,
Greene and Parker, others. |

ORPHEUM—Fanny Bries, Yvetto Rugel, |
Edna Al.l; 'l'hr Wenk ‘-p-:t

e ——

"Eart Is Wesl," from the play y
Samuel Bhipman and John B.
Other Alms, Instramontal, voea)
orchastral nombers,
————
-
Outlying Houses
SHUBERT-RIVIERA - Joseph 8.4
kraut and Eva Le Gallienns wil]
A retarn engagament of & wek
the Theater Goild's production
"Lillom.," beginning to-merrsw nj
BRONX OPERA HOUAE Barney
nard and Alexander Carr, on
to Chieago, will stop off hars fop
wook In "Ptﬂun .lnln"

~rEw 'HIIK’. LEADING THEATRES AND urmu

AT HOME
'I'I'IE GLOBE
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' mor.
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!h&h " =
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ZOE AKINS'
BRILLIANT COMEDY |||

THE TEXAS
NIGHTINGALE

JOBYNA HOWLAND
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Illl. ¥

‘De-

-

CWIJS 'S
MEW MUSICAL ENTERTAINMENT

e BRI | TS A GREAT SHOW”
Hllt Howiand is a
Joy."—EBve. Telogran | —Ewve. Fost
o ! Andlomes  holding e sldew for
‘Jobyna Howland xives) l-a.hm Eve Ma
ans of the most sirik. ‘Anlly and ]nurhul .M thoroughly
ngly Individual perfor. captivating.” — Eve
nanres  within  wiem- Y lavishiy mm-dl«d masien!
ory—Eve. World show.” —1lars il
- “fe wf the merriest shows we
Knowm,"”
lat uw-m;q smfreag WA B
l!uuhlﬂl

‘A Jully pranc.ng spectacle full of
rmlh and go hinte
‘hadeidoscapio ol llnlm

“We de not raenll any -mri n-n--l

eal comody a0 entertainiog.”’
ribune
“We  heartll r-e-u-n-l The
Ilnmh .ml lu T; te nll thratre.go-
e’ Ma Fe'agr

Many hu.[ln u:n.ll-ri ll‘ fhu\fﬂ

IJn-Iy n'th rnmrdl a frast ™ tho
ram

e

CONCENNED IN THE SUCCESS;
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